Vrakoviste

Prvni odkaz na Pavla RySku, ktery se mi zobrazil na internetu, patfi
provozovateli jakéhosi vrakovisté v Bohuminé. Strohé informace a
dvé fotografie. Mozna bych i uvéril, Ze to je vtip. Dalsi, pfiznacny
vtip. Ostatné, co jiného jsou dnes déjiny moderniho uméni nez
vrakovi$té, kam si chodime pro soucéstky a inspiraci.

Vrakovi$té je levnd, pfistupnd a pro mnohé jisté také inspirativni
LJinstituce“. Moderni uméni je pomérné drahd, vcelku pfistupné a
Casto inspirativni instituce.

Vrakovisté je hromada pouZitych aut, se kterymi se jesté daji délat
néjaké véci, neZ je zcela sesrotujeme. Moderni uméni je hromada
uméleckych dél a ideji, se kterymi se jeSté da leccos podniknout,
kdyz uz skon€ily v obecném povédomi a na chrdnéném misté.
Vrakovi$té byva oplocené a za mirny poplatek si odtud Ize odnést
cokoli, co shleddme potfebnym - nékdy to tam najdeme, nékdy ne.
Moderniuméni ajeho instituce jsou také chranéné - pokud do nich
vstoupime, najdeme tu fadu naprosto nepouZitelnych, ale také
mnoho zabavnych a inspirativnich véci, které si ovsem nemlzeme
odnést jentak”. Ktomu nés vstupné ¢i pohostinnost majitele neo-
praviiuji. Ale miizeme si odnést mnohé, co je k nezaplaceni.

Stejné jako pouzitou soucastkou z vrakovisté vyspravime svij viiz,
aby byl dale k uZitku, tim, co najdeme v déjindch moderniho uméni,
vyspravime ¢i omluvime dnesni tvorbu, ukadzeme, o¢ je lepsi i zaji-
mavéjsi, anebo se nam (umélctim a teoretikiim) to prosté jen hodi
do krdmu jako uZitecnd reference.

Stejné jako nas novy viiz jednou skon¢i na vrakovisti, bude nové
uméni jednou v muzeu a stane se soucasti néjakych déjin.
Soucastka z vrakovisté zprovozni viiz, se kterym se nechceme roz-
loucit, a déjiny uméni legitimizuji to, co pravé s uménim délame.
Mily Pavle, tahle fe¢ je o tom, jak se diky tvym vécem stalo
v Geském prostiedi vrakovisté moderniho uméni znovu nécim
radostnym, nepatetickym a pfitom pozoru-hodnym. Je ti sice
jasné, ze naroky avantgard jaksi ztroskotaly, ale pfitom jsou stale
tak vzrusujici. Tvoje parodie se tykaji stejné tak mytologizace mo-
derniho ¢i avantgardniho uméni jako obdivu, ktery k ni tak ¢i onak
chovame a nechceme si ho asto pfiznat. Tvoje ironie ma tedy spis
charakter ironie osudu nez morality a varovani. Parodicky moment
novéjsich véci mifi totiZ vice na soucasné pochybnosti nad sta-
tusem umélce a uméleckého dila nez nad naroky a predstavami
pGvodnich tvircd.

Humoru, inteligenci a pfesnosti tvych komentari, v posledni dobé
stale vice hermetickych, tedy sklddam poklonu. UZ jsem ji jednou
ucinil, ale ani mym poklondm nenivzdycky pfano, aby dosly sluchu.
Koneckoncl nem0zu chtit vSechno.

Asijsky Anonym

Marek Pokorny

Scrap yard

The first reference to Pavel RySka, which | saw portrayed on the Internet,
belongs to the operator of some scrap yard in Bohumin. Brief information
and two photographs. Maybe | would have believed that it was a joke.
Another typical joke. For that matter, hat is the history of art today but a
scrap yard where we go for materials and inspiration?

A scrap yard is cheap, accessible, and for many it is also certainly an
inspirational “institution”. Modern art is relatively expensive, quite
accessible and a relatively inspirational institution.

Ascrapyard isamass of used cars which can still be used formany things
before they are completely crushed. Modern art is a mass of works of art
and ideas which can still be used for many things, when they have already
ended up in the general consciousness and in protected places.

Ascrap yard is usually fenced off, and for a small fee itis possible to take
away anything we might find useful - sometimes we can find what we
are looking for, sometimes not. Modern art and its institutions are also
protected - if we enter there we can find there a whole range of simply
useless things, but also some which are entertaining and inspiring, but
which we cannot, of course, remove “just like that”. Our entry fee or the
hospitality of the owner does not entitle us to do so. But we can take away
with us a lot that is priceless.

Like the used parts from the scrap yard with which we patch up ourvehicle
so that it can be used for a bit longer, so in the history of modern art we
can find things to patch up orjustify today’s creations; we can show what
is better or more interesting, or simply what is useful for us (artists and
theorists) and just stick itin the business as a useful reference point.
Justas our new vehicle will one day end up on the scrap heap, so new art
will one day finish up in a museum and will become part of some history.
Parts of worn-out cars from the scrap yard, which we don’t want to let go
of and the history of art legitimise what we do with art.

Dear Pavel, this speech is about how, thanks to your stuff, in the Czech
environment, the scrap yard of modern art has once more become
something joyful, non-pathetic and at the same time worthy of attention.
It is surely clear that the rights of the avant-garde have foundered
somewhat, but at the same time they are still very exciting. Your parody
touches the mythologizing of both modern or avant-garde art as a
wonder, which we more or less have to deal with, and which we often do
not want to admit. Your irony has rather the character of an irony of fate,
rather than of morality and caution. The spoof moment of the newest
things rather takes aim at contemporary doubts about the status of
the artist and works of art than at the claims and the notions of original
creators.

Therefore | bow before the humour, intelligence and accuracy of your
recently more and more hermetic commentary. | have already performed it
once, but even my compliments are not always desirable to be heard. After
all, I cannot want to have everything.

Jednoho dne, uZ je to mnoho let, vice neZ je Ziva pamét, prisel za slavnym &inskym ugitelem mladik. Zadal ho o radu: ,Ugiteli, mam starého
otce. Zakazuje mi, abych se stal mnichem. Obava se, Ze je uz pfili§ nemocny a zanedlouho bude potfebovat pomoc, kterou bych mu jako
mnich nemohl poskytnout. Jak mu mam vysvétlit, Ze jeho obavy nejsou na misté?“ Uéitel se zamyslel a pakod povédél: ,Psani do polévky.
Hoch odesel a uz se nevratil. Po néjaké dobé ucitel prochazel kolem mladikova domu. Napadlo ho, Ze ho navstivi. Na dvorku uvidél otce
leZiciho na rohoZi a syna, jak pravé zabiji kohouta. Pozdravil a chlapci fekl: ,Vidim, Ze zahiji§ kohouta.“ Chlapec ufizl kohoutovi hlavu a uciteli

odpovédeél: ,To neni Zluty kohout.”
Jifi Ptacek
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An Anonymous Asian
One day, many years ago, longer ago than living memory, a young man came to a famous Chinese teacher. He asked him for advice: “Master,
I have an old father. He has forbidden me to become a monk. He is afraid that he is already very ill and soon he will need the help which I, as a
monk, will not be able to provide for him. How should | explain to him that his fears are out of place?” The teacher thought for a while and then
replied: “Writing in the soup”. The boy left and never returned. Some time later the teacher was walking near the young man’s house. He decided
to pay himavisit. Inthe yard he saw the father lying on a mat and the son was justkilling a cock. He greeted them, and said to the boy: “I see that
you are killing a cock.” The youth sliced off the cock’s head and said to the teacher: “Itis not a yellow cock”.
Jifi Ptacek




